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Scores of Matters

TEXT BY: EMILIA SCHLOSSER!

The archive is an archive of the
spaces in between

1 This article was written with the great help of Daniel Belasco
Rogers as a consultant for English writing. I also thank Eva Meyer-
Keller and Constanze Schellow who contributed thoughtful com-
ments and support throughout the whole process.
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Welcome to Scores of Matters.

This is an attempt to create a dynamic article for
The Dynamic Archive about the archive within
The Dynamic Archive: the Scores of Matters archive.

The following pages contain fragmented text on
one side and photographs from the Scores of Matters
archive in the other.

Your task is to assemble the text. Cut out the pictures;

the writing is on the back. Use these puzzle pieces to
construct a readable text.

Destruction and fragmentation are the first steps
towards creating new connections.

Grab a pair of scissors. Start cutting.
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practice also impossible
to preserve? Is it possible
to preserve the flowing
movement of thoughts? ¢
The archive is an archive
of intermediate spaces.
Mediating among the
objects, the pictures, the
stories and between us,
the collaborators.
Whenever we produce
anything—be it art, an
object or even a
thought—many more
people are involved in its
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cannot control. Every visitor to the archive will ge
decides what comes next. It is about the association
stick with them or let them go. The archive hides a
the centre because there is no centre. We are just I
stories. Just as with crumpled objects, some parts a
crumpled object to be a flat surface. There is no fixe
we invite you to play with. To crumple, fold and cut
undefined but multi-dimensional. Crumple a stor
crumple our stories and throw them to our collabo
for a short moment. € The archive consists of ¢

. re
e
“ ) 37OU°

photographs in Sc
woIj ‘SWool I9Y}0 woij ‘so[due
MU WOIJ YOO[ M\ 'sodessowr pue
sa1103s 1sed ‘saAfas jsed 1aj3unooua

MM ST} Op 9M }9810J are working on Scores of
BUW 9 "oIBYS 9\ "JO9[0D Matters, we try to collect
1213py fo $24008 Y3 U] all those little bits and
[dumuo e s1 3] es1oA-901A pieces. We  make
1sdyd ojur [e3dip woiy connections and still we
\ BJEp SUIUO JO YIOMIDU 2 forget too much. We are

& s til1

NS .
Q@ processing.
. 60(0 We = are
- still wondering what we

are doing here. Scores of Matters is a
document of our conversations, findings
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of territory, authorship and possession be

eVerytiing you canmnot see
is also an integral and
crucial part of what is
visible. € We sit on the
floor. There are objects
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perception of reality leads to productive conrusion. 9
The space in between is a space of playful
1completeness. We hold multiple stories and potentials.
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yut. Can we tell only what we already know? € How can

‘ell unknown stories? We are not entitled to tell the

e story, only parts of it. We are not entitled to dominate

ructure, but, still, we propose categories. We don’t want

the ones with the power of knowledge, yet we curate the

nt. And is the question ‘who’ is telling the story or ‘what’

ling the story? € The object isn't just an object, but it is

the process of becoming a thing when it is detached

‘ from its original use and context—when the object
becomes a tool, a photograph, a word. A
thing you look at. A thing you

territories is it actually used T PUB 83391
nd landscape influence which kinds
1e back, what does that mean? Where did the
ed to fabricate the object? When did the thought of
d the object? How many times was it invented by é‘\b*
ntor? What does the physical being of the object <
<ists in complex relation. It has multiple stories
re to return. As an article of trade, it is a crucial
'thing about power relations. Everything has a
ct or only about the power of the trader? When
an embrace complexity. Being in the world is a e
in multidimensional structures. § How does our %6
rrstand the world as interrelated, rather than fixed? 0%‘
relation? We let the shared dialogue be the score for
s generated bv its connections, whose interlinking we

&
)
)
25}

o
+—
—
<
9
2



16

NAME

TITLE 17

b’oeS the ﬁCU

999

Right here. >

At this point we are already getting lost. ~
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relation. How long has this object existed¢ In whic
every day? In which is it not used? How do weather
of tools we need? When it says ‘Made in China’ on
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production than those
credited. We talk. We
experience. We
collaborate with the
objects around us. We do
experiments. But who
designed the book I am
reading? Who produced
the paper? Who designed
the letters? What impact
does all of this have on
the thoughts I have while
I read it? And when I tell
you about it, how does
that chanee it? While we
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bucket but for you it
might not be. The archive
preserves memory and
experience but is it the
memory  of  the
performance pieces or of
the objects?  The
performing arts are
ephemeral and impossible
to preserve, but is artistic
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